THE   MORAL   INTERIOR
quite alive to the main chance But there is a joy of creative achievement as well as a desire for material gain, and under the conditions of machine production the balance between the two, the spiritual and the material impulses, is tilted more and more in favour of the latter There comes to be no more, if no less, joy, in the making of a chair or a china shepherdess, than in turning out endless quantities of cheap cloth by means of the power loom
That is looking at the matter from the producer's standpoint But there is no supply without a corresponding demand, and during the nineteenth century the demand for machine products expands along with the means of supply The aristocratic civilization of the eighteenth century had aimed at a life that should be beautiful and dignified, with comparatively little regard for comfort A man of breeding was expected to be a man of taste, and to impose his cultured ideals not only on his surroundings, but on the very landscape The beautiful china and furniture of that time were produced to meet the requirements of people with wealth and leisure enough to insist on living exquisitely
The nineteenth century witnesses a marked decline in upper-class taste, accompanied by the rise of a new and all-powerful bourgeoisie, without any traditions of culture, and so busy competing for the means of life that they had scant leisure to devote to its graces The women, who were engaged in so heroic a struggle to make their homes sanctuaries of refinement, were, for the most part, very hard worked themselves, and even if their formal morality, to which art had to conform, had allowed of their accepting so pagan an ideal as that of the past century, they would have had neither the resources nor the training to realize it When cheap and specious articles of domestic use were turned out of the new factories, economical housewives naturally jumped at such an opportunity of